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Chatterton Has Done = : 
| Warner Bros. Hit No. 17 for 1932-33 oa | 








Be pate. ann risco oe deans? is hsicon stata the best foe office picture Ruth | 
EY Chatterton has made since “Madam X.” It is a terrific women’s picture— 

ee a real tear-jerker, | packing a highly spicy storys with Chatterton at her 
emotional best. 7 


6 


In order to get the most out of the picture, we » suggest you isle 


this: plan. 
) ‘Use. Dramatic and Pathos heads ‘aad poses of Chatterton’ all the 
ik a ee way through. We have made it a special point to give you plenty of that 







style art in this Merchandising Plan. Avoid the kind of ites 
which are associated with her ritzy pictures. 


Your main effort should be to sell i: CHARACTER | Chauerion 
_ plays in the picture, rather than to sell the story, because her | role lends a: 
itself to plenty of torrid treatment. = ito see & ie ze 


y” stills < 


We strongly recommend the use of the DRAW N 


VI Gaus of Chat 
terton from the ads asa trade mark throu; shout your campaign. aE 









| While the San Francisco. earthquake is a very vivid and impre : 
_ sequence in the picture, we advise against any att show it pictori- 


ally or feature it in copy. This sequence is well covered i in the trailer. . 





- Note how. our advertising art utilizes stills yet avoids the appearance 
- ofa costume picture. | 


We leave it to your own judgment as to whether or not to use the 
line “Not Recommended for Children.” We have omitted it from the ads Geshe 
because it is not suitable for certain types of houses. Others can use it we 
very effectively o n this picture, and shoald : insert it in \ all ads and lobby 
nielhy, sg 
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A scene from “Frisco Jenny” which flere, Ruth | Ch tt 
her most emotional portrayal since “Madame X.” 
ie _ the male lead. 
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| the a with an elderly couple until ; 
the trouble blows over. 
Long afterward Jennie goes to the 


Sandoval, cashier in| eventually takes her to her own half 


When Jenny 
her father’s saloon on the Barbary | wieened geen ee ee 
of tas DOT. 


Coast in San Francisco, tells him that | 
3 e gr 8 Coat to oa eae tne SNe SUSCOmes proprietress 
Bae she is to become a mother, he knocks | of several notorious houses, amassing 
her across the barroom floor, thereby | considerable wealth. Steve Dutton, 
"4 For at the moment lawyer and ward heeler, shoots and_ 
Bees feet et Ree ee OR. ag) a, eeaebier vat.. .emiy 6 | 
Tt 3 rtonquake T pol Pre yt Ow $ ? : = = iy 
bie ae rieane eee: ee a |place. She hides the revolver and 
on the very spot, crushing the life | saves Steve from arrest, but is her- 
out of her parent. * Dan, ‘McAllister, | self. charged with the crime. 
the piano player and J enny’ ’s lover, i S Steve has enough influence to ob- 
also killed by the quake. tain her release but the Welfare 
| League discovers. that Jenny has a 
| child and gets a court order to take | 
it from her. Steve arranges to leave 


ing the people whom he believes to be 
saving her life. 


| son. 

_ Jenny and Steve have formed a 
partnership in the rum running busi- 
ness. They. are powerful politically 
and control the district attorney ’s of- | 
fice and enough of the police so tha‘ 
they can run their business 
| molested. oe 





















Pt ae Jenny flees with other refugees, is 
‘befriended by a Chinese woman who | 
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couple’s home to reclaim her child. | 
|The boy is so heartbroken over leayv- 





his real parents, she decides to sacri- | 
fice her own love for the sake of her | 


| vent this, Jenny kills him. 





BH: 


THE STORY 


When Fonakt 'S son, Dan: now ae n | cor 





to manhood, runs for 
ney on a reform ticket, 
love is so strong she frames his op- 
ponent so that her own boy will win, 
then gives up her partnership with 
Steve. His first action, on taking 
office, is to break up the ring con- 
trolled by Steve and his mother. 
Steve attempts to bribe Dan and is 
arrested. 


tell Dan who his mother is. 


arrested, prosecuted by her own son, 


and, refusing to offer any defense, is 


district attor- | 
her mother | 
| Dan she is his mother. 














icted and sentenced to hang. 

Awaiting: death in prison, she be- 
comes frightened and decides to tell 
But although 
he had prosecuted her relentlessly, 
Dan goes to the prison to urge her 





to tell her motive for the killing, hay- 
|ing a presentment that she is shield- 


ing someone she loves. His kindness 
overwhelms her and stiffens her back- 


| bone. 
Steve knows his only way out is to 
To pre- | 
She is 


She realizes that it will ruin her 


son’s career and probably wreck his 


life to tell him the truth, so she de- 
cides to go to her death with her 
lips sealed. 
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your 1 st story 


‘“Frisco Jenny’’ Stars 
Ruth Chatterton As 
Head of Vice Element 


Cast in the mould of the pictures 
which have been Ruth Chatterton’s 
most conspicuous successes, and: have 
made hers a name to conjure with 
wherever lovers of fine acting are as- 
sembled, ‘‘ Frisco Jenny,’’ her latest 
First National production, coming to 
ji Ye ie Bite tenon aires ane Theatre next 
Ete Ae ER Eh ae , ranks as her outstand- 
ing work to date. 

‘“Prisco Jenny’’ is the story of a 
woman who ruled the vice element of 
a city. The sweep of the drama 
takes it across a quarter of a century 
of human life. Opening on the eve 
of the Great Fire that laid San Fran- 
cisco waste in 1906—the days when 
the Barbary Coast flourished in all its 
lawlessness — the picture traces the 
colorful career of a daughter of the 
old underworld as it luridly weaves it- 
self through the changing life of the 
new San Francisco to the moment of 
supreme sacrifice that crowns the 
story. 

Running through the kaleidoscopic 
pattern of emotions and events is as 
vivid and gripping a story of mother 
love as the modern screen has ever 
witnessed. It is the final inevitable 
elash between mother and son — the 





- latter utterly unconscious of the real 


identity of the woman he sees as his 
prime adversary —that makes the 
overpowering denouement of the pic- 
ture. 

All the production resources of 
Warner Brothers-First National have 


- been marshalled to re-create the San 


‘eatastrophic power. 


- Francisco of those early days. The 


accuracy of the life and atmosphere 
of the period is amply vouched for by 
the fact that Wilson Mizner is one of 


—he authors of the drama. Few living 


writers know their old San Francisco 
as Mizner knows it and many of the 
touches with which he has embellished 
the opening scenes of ‘‘ Frisco Jenny’’ 
are almost autobiographical in their 
fidelity. 

The scenes of the earthquake and 
the subsequent fire which completed 
the destruction of the city by the 
Golden Gate have been pronounced by 
experts to be marvels of realism and 
Old Chinatown 
lives again in-all its sinister secrecy, 
with its miles of catacomb-like pass- 
ages and dwellings. The _ reckless, 
tumultous night life of San Fran- 
cisco, unique among cities of the west- 
ern hemisphere, is enacted so vividly 
that many an old-timer who has wit- 
nessed the previews of the picture has 
breathed a sigh for the glamor of 
those days. 

Under the direction of William 
Wellman, an extraordinarily large and 
capable east assisted Miss Chatterton 
in the portrayal of the drama. Don- 
ald Cook, Louis Calhern, Pat O’Mal- 
ley, Jimmie Murray, Robert Emmet 
O’Connor, Helen Jerome Eddy, Hal- 
lam Cooley, Noel Francis, Frank Me- 
Glynn, Sr., J. Carroll Naish, Robert 
Warwick, Franklin Parker and Sam 
Godfrey are the important supporting 
artists. 

The screen play is the work of Wil- 
son Mizner and Robert Lord. Sid 
Hickox supervised the photography. 


your Z nd story 


Chatterton Plays 


Scarlet Woman Role 
in “Frisco Jenny’ 


The long step from the drawing- 
room to the Barbary Coast of old 
San Francisco gives to the screen 
an entirely new Ruth Chatterton, in 
her latest First National picture 
“Frisco Jenny” which opens at the 
eeteen oped ae EWG aGTO ON: 3 abies Ghose 

Coming as an interesting de- 
parture from her long series of por- 
trayals as the rich, charming and 
cultured woman of high society, the 
title role in “Frisco Jenny” awards 
the star a chance for a new char- 
acterization. No longer does she 
sip tea and bandy smart repartee 








RUTH CHATTERTON, who departs from her recent ““drawing room 

lady” screen characterizations to become “Frisco Jenny” in Warner 

Bros.’ drama of the girl who ruled the slums of San Francisco. It 
begins an engagement at the Strand on Friday. 


Cut No. 5 


Cut 30c 


Mat 10ec 





with the intellectuals. No longer 
does she appear as the fashion plate 
of the screen. And no longer does 
she speak with the softened “R” 
and the broadened “A!” 

“Frisco Jenny” was a historical 
character in San Francisco during 
and after the earthquake period. 
She was the daughter of a saloon- 
keeper and a power in the under- 
world. Ruth Chatterton, glad of 
the opportunity to bring so pictur- 
esque a person to the screen, dons 
the plumed hats, ginger-breaded cos- 
tumes and war-paint of the demi- 
mondaine, and plays her for all she 
is worth. 

Donald Cook, James Murray and 
Louis Calhern appear opposite Miss 
Chatterton in a triangle of promi- 


___nent roles, while others in the cast 
include Harold Huber, Helen verome- 


Eddy, Noel Francis, Pat O’Malley, 
Hallam Cooley, Robert Warwick, J. 
Carroll Naish and Robert Emmet 
O’Connor. 

The screen play is vividly color- 
ful drama by Wilson Mizner and 
Robert Lord. It was directed by 
William A. Wellman, and taken from 
the story by Gerald Beaumont, Lillie 
Hayward and John Francis Larkin. 


your 3 rd story 


Movie Earthquake Is 
More Realistic Than 
Nature’s, to Author 





A synthetic earthquake that today 
appears more realistic than the 
actual occurrence, which he _ wit- 
nessed in 1906, was supersived by 
Wilson Mizner, soldier of fortune, 
writer and raconteur, who was pres- 
ent at the San Francisco shock. This 
movie made earthquake will be 
shown in the First National picture, 
“Frisco Jenny,” Ruth Chatterton’s 
starring vehicle, which comes to the 
THEATTO OM os secceectecdr eerie 

The screen play, a stirring tale of 
the Barbary Coast of San Francisco, 
when it was running at the height 
of its wild orgies during the quake 
days, recounts some of Mizner’s own 
experiences. As co-writer with 
Robert Lord, he supervised the 
earthquake scenes for the produc- 
tion. 

The shaking was done by a skill- 
fully devised network of wires, 
rollers and levers. When the scene 
was taken, and a building crashed 
about the heads of Ruth Chatterton 
and her father, Robert Emmet 
O’Connor, killing the latter, it was 
so realistic that spectators gathered 
to watch gasped in horror. The 
quake had been so carefully ar- 
ranged that no one was hurt. 

“But,” said Mizner, “it seemed 
more like the real thing than the 
actual quake at Frisco. As a matter 
of fact most people did not know 
what had happened at first, and 


your 4 th story 


Old Barbary Coast 
With Its Vice Dens 
in ‘‘Frisco Jenny’’ 


een 


The picturesque and glamorous 
Barbary Coast of San Francisco dur- 
ing its palmy days, about the time 
of the earthquake, was reconstructed 
at the First National studios for 
the production of Ruth Chatterton’s 
starring vehicle, “Frisco Jenny,” 
which: GOMES= FO thO. Ss. eects ss ona 
Theatre On es ee SA 

This was the stamping ground of 
the play boys of the city, of visitors 
bent. on wild orgies, of sailors on 
shore leave and the riff raff of the 
docks. Dress suit stood elbow to el- 
bow with coarse flannel shirt and 
corduroys at the bar or dance hall. 
The district contained every kind 
of a dive and gambling den from 
tumbled down shacks to _ gilded 
palaces. 

It stretched along the water front 
from the Embarcadero back on Pa- 
cific Street to Montgomery. An en- 
tire section of Pacific street was 
constructed, only to be shaken down 
for picture purposes by the earth- 
quake and burned by the following 
fire. It is in one of these dives that 
Miss Chatterton begins her career 
as “Frisco Jenny,” lording it over 
the patrons of Jim Sandoval’s saloon. 


Portions of the famous Frisco 
Chinese quarters, honeycombed with 
underground passages, and which 
bordered on the Barbary Coast, also 
will be seen in the picture. It is 
in one of these’ subterranean 
passages that Miss Chatterton hides 
after the fire to give birth to her 
baby. 


The story is a thrilling tale of the 
priestess of the temple of pleasure, 
who rules her world with an iron 
hand, but who in the end gives up 
her life to shield her son from the 
knowledge of his parentage. 


Prominent in the cast with Miss 
Chatterton are Donald Cook, James 
Murray, Louis Calhern, Hallam 
Cooley and Pat O’Malley. The sereen 
play is by Wilson Mizner and 
Robert Lord and directed by Wil- 
liam A. Wellman. 


there was little excitement. Of 
course the scenes of horror that fol- 
lowed with the fire were terrifying, 
but the first trembling of the earth 
did not seem so cataclysmic as the 
one in the picture.” 


Miss Chatterton is supported by a 
strong cast which includes Donald 
Cook, James Murray, Louis Calhern, 
Hallam Cooley, Pat O’Malley, Robert 
Warwick, Harold Huber and Helen 
Jerome Eddy. The picture was di- 
rected by William A. Wellman. The 
picture is based on the story by 
Gerald Beaumont, Lillie Hayward 
and John Francis Larkin. 


your an story 


Movie Studio Burns 
Entire City Street 
For Realism’s Sake 





Jim Sandoval’s saloon burned to 
the ground. So did Tony’s dance 
hall and Kelley’s cafe. In fact a 
whole street went up in flames. 

The fumes of stale beer and smok- 


ing sawdust filled the air. Girls in 
extreme decolette ran in terror 
from family entrances. Houses 


shook and tumbled, while clouds of 
smoke rolled up to the sky. 

Firemen stood idly about, grin- 
ning, for they were only there as a 
precautionary measure to keep the 
blaze from spreading in the taking 
of a scene at the First National 
Studios for Ruth Chatterton’s star- 
ring picture, “Frisco Jenny,” which 
comes tO: thee in 6s ies Theatre 
0) Fes Ree ipeae  r op 

The scene represents the burning 
of a street on the Barbary Coast 
in San Francisco, during the earth- 
quake. The blaze was real enough, 
but the earthquake was synthetic, 
although realistically executed. 

Director William <A. Wellman 
watched the blaze with anxiety, for 
it had taken weeks to construct a 
section of the Barbary Coast and it 
is impossible to burn buildings 
twice. Four extra cameras were 
used and the players rehearsed until 
letter perfect. He uttered a sigh 
of relief when cameramen indicated 
the “shot” was okay. 

“Frisco Jenny” is a dramatic story 
of what was once the most glamor- 
ous and picturesque underworld dis- 
trict of its day. The screen play 
is by Wilson Minzer and Robert 
Lord. A strong supporting cast to 
Miss Chatterton includes Donald 
Cook, James Murray, Louis Calhern, 
Hallam Cooley, Pat O’Malley, Robert 
Warwick, Harold Huber and Helen 


epee nd orem ead dy, 


your 6th story 


Chatterton Enjoys 
Totally Novel Role 
in ““Frisco Jenny’’ 


A remarkable transition in char- 
acter, both physical and spiritual, is 
developed by Ruth Chatterton as 
“Frisco Jenny” in the First National 
picture of the same title which 
Opens at: the oF cae se Theatre 
rit A ay ee ARRAS or oy 

This transition covers twenty-five 
years of Frisco Jenny’s life, from 
the time she is an innocent girl of 
seventeen until she becomes a 
woman of maturity. There is no 
rapid change from innocence to 
crime, but the character of Frisco 
Jenny is shown to grow gradually 
harder as she fights her way to the 
leadership of the vice ring of the 
old Barbary Coast of San Francisco. 

Concurrent with her development 
of spiritual callousness comes the 
slow aging process of a woman 
growing to maturity. To depict this 
day by day change requires the ut- 
most in skilled artistry and is a 
tribute to Miss Chatterton’s rare 
talent. It also called for the great- 
est skill on the part of the make-up 
department to show the gradual 
change in facial expression and 
figure. 

The role is quite different from 
any that Miss Chatterton has re- 
cently depicted but is not dissimilar 
to some of her former screen por- 
trayals, such as “Madame X,” in 
which she made one of her most 
striking successes. “Frisco Jenny” 
is a highly dramatic story of a 
woman, keeper of a notorious re- 
sort, who does not hesitate to com- 
mit murder, yet whose mother love 
is so great she sacrifices her own 
life to save her son from the knowl- 
edge of her shame. 

In the supporting cast are Donald 
Cook, James Murray, Louis Calhern, 
Hallam Cooley and Pat O’Malley. 
The screen play is by Wilson Mizner 
and Robert Lord. It was directed 
by William A. Wellman. 
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“Frisco Jenny” Packs Terrific Wallop 


POROOCO 


Ruth Chatterton in Title Role 
Gives Greatest Emotional 
Creation Since ‘‘Madame X’”’ 


It’s a Greater Chatterton Than Ever That Wrings 
Your Heart and Inspires Your Admiration 


(Prepared Review) 
HE Ruth Chatterton of her glorious successes ‘‘Madame X’’ 
and ‘‘Sarah and Son’’ returned to the screen of the .............. 
Theatre yesterday in First National’s colorful drama of the 


Barbary Coast, ‘‘Frisco Jenny,’’ 


and gave the greatest perform- 


ance of her career in this powerful drama. 

In ‘‘Friseo Jenny’’ Miss Chatterton returns as one of the 
finest emotional actresses on the screen. Her portrayal of the sin- 
steeped mother who breaks every law of man but holds fast to the 
one great law of nature, mother-love, can be best described by 
that simple but sincere word ‘‘masterpiece.’’ 


We found Miss Chatterton as 
Jenny, daughter of a tough water- 
front saloon-keeper in old San Fran- 
cisco. The girl is in love with the 
piano-player of 
her father’s 
dive, but before 





both her lover 


morethana 
double tragedy 
for the girl as it 
forces her to be- 
RUTII come an unwed 
CHATTERTON mother in the 
Cut No.7 mid st of the 

Cut 15e Mat 5e city’s China- 
town squallor. 
because of her environment, the girl 

is judged as unfitted for the child 
and her baby, Dan, is taken from her 
and placed in the custody of a re- 
spectable couple. Stunned by this 
blow and engulfed in the net of her 
miserable conditions, Jenny seeks a 
livelihood the easiest way and with 
the passing of years becomes a power 
in the underworld and the polities 
which it controls. 

Dan grows up, graduates from col- 
lege, enters politics, and through his 
mother’s unseen power is elected to 
the district attorney’s office. As a 
reformer his first move is to stamp 
out Jenny and her associates, little 
dreaming that this notorious woman 
is his mother. One of the arrested 
ting knows Jenny’s. secret and 
threatens to win his freedom by tell- 
ing. To prevent him, the woman is 
forced to commit murder to save her 
son’s name. 

In a climax ,that clutched the au- 
dience with the strong emotional 
fabric, the son unknowingly flays and 
scorns his mother and her past and 
succeeds in gaining a death penalty, 
aided materially by her refusal to of- 
fer a defense. And thus he, who re- 
ceived life from her, returns death in 
its stead. 

The story and characteriza- 
tion are far cries from the 
“Broad A” drawing-room parts 
which have been given recently 
to Miss Chatterton, but the cap- 
able star handles her delicate 
but difficult role with consum- 
mate skill. Doubtless much of 
the credit for Miss Chatterton’s 
greatness in “Frisco Jenny” be- 
longs to William Wellman, the 
director. Wellman, famous for 
his gangster-picture successes, 
guides the fragile beauty of his 
star along the coarse, hardened 
passage with wunerring adroit- 
ness and understanding. 


‘‘Frisco Jenny’? has everything a 
picture needs to be great entertain- 
ment. Supporting the glamorous star 
is a fine east, and a story crammed 
with action. One of the scenes de- 
picts the earthquake which razed San 
Francisco, and it is undeniably one 
of the most thrilling ever filmed. 
Huge buildings actually rocking and 
erashing around the fleeing, frenzied 
citizens offer a faint idea of the 
breath-taking drama of the picture. 

“Frisco Jenny” will be hun- 
grily welcomed by the fans. 
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Opening Day Story 


“Frisco Jenny’ Stars 
Ruth Chatterton at 
The... Theatre Today 


Ruth Chatterton comes to the .... 
nae ee aes Theatre today in the 
First National picture, “Frisco Jen- 
ny,” in which she has a typical 
“Diamond Lil” role. 

The polished and dignified actress 
turns entirely away from her re- 
cent society roles in her latest star- 
ring vehicle, and reverts to a char- 
acter part similar to those in which 
she made some of her early and 





“an $se Guistanuiig sucéesses, such as 


“Madam X” and “Sarah and Son.” 

In “Frisco Jenny” she appears as 
the Queen of the Demi-monde, who 
rules her kingdom with an iron 
hand, a woman hard and unscrupu- 
lous, yet with an underlying tender- 
ness and so unsurpassable a love for 
her only son, that she goes to the 
gallows with sealed lips rather than 
acquaint him with his mother’s 
shame. 

“Frisco Jenny” is a stirring and 
glamorous tale of the old Barbary 
Coast of San Francisco, with its 
temples of pleasure, its gilded dives 
and gambling dens which formed the 
background for the wild orgies of 
the young bloods of the city a quar- 
ter of a century ago. 

Miss Chatterton is supported by 
an exceptionally strong cast which 
includes Donald Cook, James Mur- 
ray, Louis Calhern, Hallam Cooley, 
Pat O’Malley, Robert Warwick, Har- 
old Huber, Helen Jerome Eddy, 
Frank McGlynn, Sr., J. Carroll 
Naish, Noel Francis and Robert Em- 
met O’Connor. 

The picture, which covers the 
period of the great earthquake and 
the years following, is filled with 
thrills, ineluding the quake itself 
and the fire that followed, a dra- 
matic court scene in which Miss 
Chatterton is branded by her own 
son and orgies in the gay dives. 


Tet day of run 


“Frisco Jenny’ Shows 
Longest Scene Filmed 


One of the longest single scenes 
ever shot at the Warner Bros. studio 
can be seen in “Frisco Jenny” First 
National picture starring Ruth Chat- 
terton which is now at the ........... 
Pee Theatre. This scene running 
5 minutes in screen time, was actual- 
ly filmed in one “take.” 

When it is considered that a 
scene running from two to three 
minutes is regarded as an unusually 
lengthy accomplishment, the taking 
of a five minute scene can be better 
appreciated. Most scenes average 
from one to one and one half min- 
utes in “shooting.” 

It took the studio half a day to 
shoot this one five minute scene. 





JAMES MURRAY 
Cut No.6 Outi15e Mat 5e 


De day of run 


Old Time Favorites 
Play important Parts 
in “‘Frisco Jenny’’ 


“Frisco Jenny,” Ruth Chatterton’s 
latest starring vehicle for First Na- 
tional, now showing at the ................ 
a Theatre., brings some notable 
favorites of yesterday back to the 
screen in small but important char- 
acter roles. They were all cast in 
this picture because they were famil- 
iar with the things portrayed. 





_ Fritzi Ridgeway, who piayed in ~ 


“This Is Heaven,’ “Ladies of the 
Big House,” “The Mad Parade” and 
other noted pictures, emerges from 
obscurity as a hotel proprietoress at 
Palm Springs, to take a minor role. 
Fritzi says she is through with busi- 
ness and back in pictures to stay, 
whether she has leading or small 
parts. 

Hallam Cooley, who once had 
more leading roles than any player 
in Hollywood and then deserted the 
sereen for real estate, also stages a 
comeback, as does James Murray, 
who will be remembered for his part 
in King Vidor’s “The Crowd.” 

Pat O’Malley, of “Alibi,” “Hell 
Divers” and “The Fall Guy” fame, 
comes back as a cop in “Frisco Jen- 
ny.” Robert Warwick again ap- 
peares, although he had never entire- 
ly deserted the picture field. 

Constance Howard, sister-in-law of 
Cecil De Mille and former leading 
lady to John Roche, makes a come- 
back with her first talking role. 

“Frisco Jenny” is a stirring tale 
of the old Barbary Coast of San 
Francisco at the height of its glit- 
tering and fantastic existence, when 
“Jenny” ruled the underworld with 
an iron hand. Others in the cast 
include Donald Cook, Louis Calhern, 
Harold Huber, Helen Jerome Eddy, 
Frank McGlynn Sr., Noel Francis 
and Robert Emmet O’Connor. 


ES 





Several retakes followed lengthy re- 
hearsals but five minutes of screen 
footage is considered a mighty fine 
morning’s work, inasmuch as the 
average picture running an hour in 
length, requires 30 days to “shoot.” 

This particularly long scene in 


“Frisco Jenny” shows Ruth Chatter- 


ton, the star hailed before the police 
on a charge of murder. Originally 
the scene was written for 13 “takes” 
or individual sequences, but because 
Chatterton is so proficient and the 
other players in the scene. were so 
well rehearsed, director William 
Wellman decided to shoot the entire 
scene at one time. 

The screen play by Wilson Miz- 
ner and Robert Lord, is a tale of 
the Barbary Coast of old San Fran- 
cisco during the earthquake days 
when dives and gambling. dens 
flourished openly. In the cast sup- 
porting Miss Chatterton are Donald 
Cook, James Murray, Louis Calhern, 
Hallam Cooley, Pat O’Malley, Har- 
old Huber and Helen Jerome Eddy. 





3rd day of run 


‘Frisco Jenny’ Shows 
Picturesque Cafe Life 
Of Old Barbary Coast 


The singing waiter, without whom 
no night-life cafe, whether on the 
Barbary Coast in San Francisco or 
in New York’s Tenderloin, was com- 
plete twenty years ago, lives again 
in all his glory in Ruth Chatterton’s 
latest starring vehicle “Frisco Jen- 
ny,” a First National picture which 
is now showing at the ....... 
Theatre. 

The picture has its opening locale 
on the notorious Barbary Coast in 
1906, the year of the great earth- 
quake and fire. Such old favorites 
of those pre-war days as “San Fran- 
cisco Bay” are warbled by Harry 
Seymour while serving drinks in Jim 
Sandoval’s “Comique” saloon, where 
the charming Miss Chatterton, in 
the shirtwaist, skirt and blonde hair 
of the period, is the “angel” of her 
father’s dive. 

Miss Chatterton, later, as “Frisco 
Jenny” a notorious character of the 
glittering days when the Barbary 
Coast was wide open and unchecked, 
rules her underworld with an iron 
hand in a story that is filled with 
dramatic thrills. 





Ath day of run 


Ruth Chatterton in 
Most Dramatic Film 





Oe of the most dramatic eourt 


scenes ever showed upon the screen 
takes place in the First National 
picture, “Frisco Jenny,” which is 
DOW -SHOWIMS AG tie! as cscliosinces ts 
Theatre. 

Here it is that Ruth Chatterton, 
as “Frisco Jenny,” is pilloried on the 
stand by her own son, who is ig- 
norant of the fact that she is his 
mother. She sits silent as he ac- 
ceuses her of being the evil genius 
of the Barbary Coast, notorious for 
its evil dives and its illicit traffic 
in women. Nor does she open her 
lips when she is convicted of mur- 
der and sentenced to be hanged, for, 
paragon of evil that she is, mother 
love withholds her from making 
known the facts she knows will 
destroy him. 

Ruth Chatterton’s role in “Frisco 
Jenny” is by far the most emotional 
one she has had since “Madame X.” 
The picture affords her a rare op- 
portunity to display that great his- 
trionic ability which has elevated 
her to her present high estate. 

This is a stirring tale of San 
Francisco’s water front along the 
Embarcadero in the days when 


temples of pleasure and gambling -— 


dens flourished unmolested in all 
their gilded. evil. 


4h day of run 


Bill Wellman Likes 
To Watch Film Fight 
Standing Upon Table 


Every time a fight is photographed 
in a picture directed by Wiliam A. 
Wellman, a stout table is placed on 
the set. The table is not there for 
decorative purposes, but for Bill to 
climb upon, behind the camera, so 
that he can watch every detail of 
the battle. 

He finds this especially necessary 
when the combatants are struggling 
on the floor—and it is particularly 
true in the case of the battle be- 
tween Lonis Calhern and J. Carroll 
Naish in “Frisco Jenny,” Ruth Chat- 
terton’s latest starring vehicle for 
irst-Nutional: atetherecs ince 
Theatre. 

Miss Chatterton has the title role 
in the picture, which is a powerful 
drama of the old Barbary Coast. 





SHORTS 


| ~=ADVANCE | CURRENT | 


Movie Studios Reproduced 
- Famous San Francisco 
Park in ‘‘Frisco Jenny” 





A replica of a section of Golden 
Gate Park, of San Francisco, was 
erected at the Warner Bros. Ranch 
in North Hollywood, for scenes in 
“Frisco Jenny,” Ruth Chatterton’s 
latest starring vehicle for First Na- 
tional, which will be shown at the 
Rar cu te Theatre! OM ¢ Wisse, 2k Hise 
It is not the park of the present 
day, however, but of 1906, at the 
time of the earthquake. Miss Chat- 
terton plays the title role and is 
seen among the refugees who escape 
to the park when the city is de- 
molished. The picture is a tale of 
the old Barbary Coast, over which 
“Frisco Jenny,’ a notorious under- 
world character, ruled with an iron 
hand at that period. 


City Street Built for 
Big Earthquake Fire 





An entire street, representing the 
old Pacific Street of San Francisco’s 
Barbary Coast, was constructed at 
the First National studios in North 
Hollywood, just to set it afire and 
burn the buildings to the ground for 
a scene in “Frisco Jenny,” starring 
Ruth Chatterton, which will be seen 
CLR (Gat dW cee aarp Geno pee Ben Theatre next 
Ce ace eR eae The sequence intro- 
duces Miss Chatterton as the “angel” 
of her father’s dive when the earth- 
quake struck the city. 


Nature Created the Fog 
Movie Studio Sought 


The First National property de- 
partment is gleefully boasting of its 
production of real fogs during the 
making of “Frisco Jenny,” Ruth 
Chatterton’s latest starring vehicle, 





which will be shown at the ............ 


Oe AU YEt Sire edt) semen ree Gea Renee SARE 
The department was ordered to 


 -stnake-dog_effects for certain scenes _ 


in the picture representing the Bar- 
bary Coast on the waterfront of San 
Francisco. It just happened that 
Hollywood was visited by a succes- 
sion of fogs at the time, and the 
property department had them on 
tap for a week, without raising a 
finger. 


Actor Abandons His Real 
Estate for Screen Work 





Hallam Cooley, who has a promi- 
nent role in Ruth Chatterton’s latest 
starring vehicle, “Frisco Jenny,” a 
First National picture coming to the 
= woneees heatre Oni ance te. 
has finally decided that he prefers 
acting to dealing in real estate. Not 
long ago, he was one of the most 
sought after leading men, but he 
dropped out of sight to go into the 
real estate business. Now he is 
back on the screen in a stirring tale 
of the Barbary Coast of the old 
days of San Francisco during the 
time of the earthquake. 


Noel Francis Too Good 
As Bad Girl, Longs For 
Some Good Girl Role 


“They just won’t let me play a 
good girl part,’ wails Noel Francis 
who takes the role of a “painted 
lady” in Ruth Chatterton’s latest 
picture for First National, “Frisco 
Jenny,” which comes to the ............ 
eee dali HUNG BtThO: ONS Seance sek 
would like to find out how it feels 
to be a good little girl on the screen 
just once,” she says, “but for some 
reason or other I am always cast 
for a tough character.” 


Pat O’Malley a Cop in 
Ruth Chatterton Film 


Pat O’Malley, who has probably 
played more “cop” roles than any 
other screen actor, is doing his 
stuff as one of San Francisco’s finest 
in Ruth Chatterton’s latest starring 
vehicle for First National, “Frisco 
Jenny,” a tale of the old Barbary 
Coast in the earthquake days, which 
COMOESE LOPthO! a Theatre 
OE ener cnet ocemte 

Pat O’Malley, once a familiar fig- 
ure on the screen, but whose face 
has been missing for some months, 
stages a comeback in this Ruth 
Chatterton picture. 








Chatterton’s Headdress 
in “Frisco Jenny” Took 
Much Research Work 


Pere Westmore, make up artist at 
First National studios, had to dig 
up the fashion books of 1906 in 
order to make the wigs that Ruth 
Chatterton wears in “Frisco Jenny,” 
a tale of the Barbary Coast of old 
San Francisco, of that period, now 
showing at the. v.20. Theatre. 
The wigs had to be stuffed with 
“rats” and puffs affected at that 
time to give pompadour and high 
roll effects. 





Ruth Chatterton Uses 
Hubby’s Initials on Car 





When “Frisco Jenny,” a dramatic 
picture of the old Barbary Coast, 
of San Francisco, which opens at 
there ee Theatre on ............ 
SO ees » was in production at the 
First National studios in North Hol- 
lywood, a swanky new car was 
noted standing outside, bearing the 
initials R.C.B. No one knew who 
this could stand for until Ruth 
Chatterton, star of the picture, 
stepped into it. She had registered 
the car as R. C. Brent, the name of 
her new husband, and placed the 
initials on the car. 


Wellman’s Haircut Topic 


of Studio Gossip When 
He Directed Chatterton 





When the average man gets a 
hair cut, it’s nothing to write home 
about. But when William A. Well- 
man, the First National movie di- 
rector, has his locks shorn, that’s 
something else again, for he seldom 
visits a barber and his shaggy hair 
just won’t stay put. Nevertheless 
he appeared at the studios while di- 
recting Ruth Chatterton in “Frisco 
Jenny,” which is now showing at 
t sini aes aE aOe Theatre, with hair 


A 





cut and neatly “eombed. Also with 


coat collar turned down instead of 
the usual “up.” Whether he was 
celebrating his assignment as Miss 
Chatterton’s director, or whether 
she played Delilah to his Samson, 
has kept Hollywood guessing. 


“Frisco Jenny’ Quake 
Scenes Proved Too Real 
for Studio Spectators 





Spectators on the set at the First 
National studios during the produc- 
tion of Ruth Chatterton’s latest pic- 
ture, “Frisco Jenny,” now showing 
HE th6scice on eas Theatre, gasped 
in horror when a bar toppled over 
on Robert Emmet O’Connor and the 
entire ceiling of the barroom came 
crashing down above him. It was 
a scene in which he is supposed to 
be killed during the San Francisco 
earthquake, but those in the know, 
went calmly about their business of 
digging him out. He was lying 
peacefully on the floor unhurt, for 
a beam had been arranged in such 
a way as to hold the bar which then 
formed a canopy that shielded him 
from the falling debris. 


James Murray Has Role 
Opposite Chatterton 





James Murray, who will be re- 
membered for his strong character 
role in King Vidor’s “The Crowd” 
and other pictures, comes back to 
the screen after a long absence. He 
appears, aS Ruth Chatterton’s lover 
and a piano player in her father’s 
saloon on the old Barbary Coast of 
San Francisco, in the First National 
picture, “Frisco Jenny,” which opens 
SU IERG SMR Seis ons Theatre 


Helen Jerome Eddy 
Likes Oriental Writings 





Helen Jerome Eddy, who has the 
role of Amah, a faithful Chinese 
servant in Ruth Chatterton’s latest 
First National picture, “Frisco Jen- 
NY,” NOW at these is cea Thea- 
tre is a devotee of oriental litera- 
ture, particularly Chinese philoso- 
phy. The library of her home in 
Pasadena is filled with works of 
this nature. 








BIOGRAPHIES 





RUTH CHATTERTON 


Ruth Chatterton, who has the title role in the First Na- 


tional production, ‘‘Frisco Jenny, 


”? was a stage star at 


seventeen and director of her own company at twenty. One 
of her greatest stage triumphs was in ‘‘Mary Rose,’’ by 
Sir James Barrie, she, along with Ethel Barrymore and 
Maude Adams being the only American actresses ever to be 
starred in one of Sir James’ plays. 


At the time of her advent in- 
to pictures she was one of the 
leading stars of the American 
stage. Her first film appear- 
ance was with Emil Jannings, 
the German actor who picked 
her as his leading lady, from a 
screen test without knowing 
who she was. Always a con- 
summate actress and richly en- 
dowed with stage experience, 
she easily adapted herself to 
the changed conditions of a 
screen role and was outstanding 
in her first: effort in pictures 


Since then she has gained even 
a greater popularity than she 
enjoyed as a stage star. 

Some of her biggest screen 
successes are: “Madam X,” 
“Sarah and Son,” “Once a 
Lady,” and the First National 
pictures, “The Rich Are Always 
With Us” and “The Crash.” 
George Brent, whom she recent- 
ly married, is featured in the 
last two named pictures and it 
was during their filming that 
the romance between the two 
developed. Studio officials pre- 
dict she will score another tri- 
umph as “Jenny” in her current 
production, “Frisco Jenny.” 





DONALD COOK 


Donald Cook, who has an im- 
portant role in Ruth Chatterton’s 
current picture, “Frisco Jenny,” 
at the First National Studios, was 
born in Portland, Oregon. After 
completing his studies at the Uni- 
versity of Oregon he engaged in 
the lumber business in Kansas 
City, where, as a pastime, he 
joined the Kansas City Commun- 
ity Players. Eventually he de- 
serted the lumber business for the 
stage, appearing with Mrs. Fiske 
in “The Rivals.” After a long 
period in stock he played male 
leads on the New York stage in 
a number of productions includ- 
ing “Half Gods,” “Rebound” and 


“Gypsy.” 


..._ His _sereen _debut was in a 
Vitaphone short subject. He nas | 


appeared in several Warner Bros.- 
First National pictures, notably 
“Party Husband,” “The Public 
Enemy” and “Side Show” in addi- 
tion to the current release, 
“Frisco Jenny,’ starring Ruth 
Chatterton. 





LOUIS CALHERN 


Louis Calhern, seen in an im- 
portant role in Ruth Chatterton’s 
starring vehicle for First Na- 
tional, “Frisco Jenny,’ was born 
in New York City and started his 
stage career with a stock com- 
pany when seventeen. Following 
several years in stock in New 
York and St. Louis he was star- 
red in a number of stage produc- 
tions ineluding “Cobra,” his 
greatest success. He was also 
with Ethel Barrymore in “Love 
Jewel.” 

His first screen experience was 
with Lois Weber in “What’s 
Worth While,” “They Call It 
Sin,” “Twenty Thousand Years in 
Sing Sing,” “Okay America,” 
“The Road to Singapore,” “Merry 
Go Round” and “Blonde Crazy” 
are some of the recent produc- 
tions in which he has appeared in 
addition to the current release, 
“Frisco Jenny.” 


PAT O’MALLEY 


Pat O’Malley, who plays an im- 
portant character in the First Na- 
tional production, “Frisco Jenny,” 
starring Ruth Chatterton, started 
his motion picture career in Flor- 
ida in an early day silent. Pre- 
viously he had been a reporter on 
a local paper. 

Since coming to California, he 
has appeared in a long list of 
pictures, including “Hell Divers,” 
“Alibi,” “The Fall Guy” and “The 
Wax Museum,” in addition to 
“Frisco Jenny.” 

He was born in Forest City, 
Pennsylvania, and plays a banjo 
as a pastime. 


JAMES MURRAY 


James Murray, prominently 
cast in the Ruth Chatterton star- 
ring vehicle, “Frisco Jenny,” a 
First National release, was born 
in New York City. His first film 
experience was in “The Pilgrims,” 
produced by Yale University 
Press. He worked as an “extra” 
in Hollywood for five years until 
King Vidor gave him an impor- 
tant part in “The Crowd.” Since 
then he handled with distinction 
a number of difficult assignments 
in such pictures as “In Old Ken- 
tucky,” “Bright Lights,” “The 
Little Wildcat,” “Shanghai Lady” 
and “Hide Out.” 


HALLAM COOLEY 


Hallam Cooley, a familiar figure 
in Ruth Chatterton’s newest star- 
ring picture for First National, 
“Frisco Jenny,” was born in New 
York and educated there and at 
the Northwestern University. His 
stage experience started with 
amateur theatricals, graduating 
to professional work in the “Man 
from Mexico” and “The Bonds- 
man,” the latter with Wilton 
Lackaye and Elsie Ferguson. His 
first appearance on the screen was 
in the “Society Reporter,” follow- 
ing which he was with the fam- 
ous Keystone company for a num- 
ber of years. 

His recent pictures include 
“Forever After,” “Naughty But 
Nice,” “Ladies at Play,” and “No 
Place to Go,” in addition to 
“Frisco Jenny.” 


Helen Jerome Eddy 

Helen Jerome Eddy, who plays 
the faithful Chinese servant and 
companion to Ruth Chatterton in 
her latest First National starring 
vehicle “Frisco Jenny,” was born 
in New York and educated in 
California. Her father was a fam- 
ous dramatic critic in New York. 

Her first stage experience was 
in “The Tragedy of Nan,” and 
parts in productions at Hollywood 
Community Theatre. Her first 
picture was with Jack Holt in 
“As the Twig Is Bent.” 

In addition to “Frisco Jenny,” 
some of her recent pictures in- 
clude “Reaching for the Moon,” 
“Skippy,” “Sooky,” “Great Mea- 
dow” and “War Nurse.” 


FOR YOUR FILE 


Whether or not you use these 
biographies NOW, be sure to 
file them for future refer- 
ence. Your paper may need 
some last-minute informa- 
tion on players—it will pay 


you to have it for them! 
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How Movie Studio Prepared|futh Chatterton Plays Girl 
Its Stage for an Earthquake and Woman in ‘Frisco Jenny’ 


Portrays Innocent Girl of 17 and Hardened 


Floors Cut Into Sections, Walls and Beams Fixed 
For Dramatic Crash in ‘Frisco Jenny’’ 


REPARING a movie stage for an earthquake is no ordinary 
job. Fifty workmen spent many weeks recently at the First 
National studio in North Hollywood perfecting an earth- 

quake for the benefit of Ruth Chatterton’s new picture, ‘‘ Frisco 


2? 


Jenny,’’ which comes to the 


theatre on 


ee Sere | 


Harth tremor isn’t exactly the term. What it was, exactly, 
that Miss Chatterton had to survive, was a duplication of the 
San Francisco earthquake of April 17, 1906. The technical depart- 
ment had to bring the world toppling down around Miss Chat- 


terton’s ears without so much 
shoulders. No small order that, 
ton, who bruises easily. 

In the story, Miss Chatterton as 
the Jenny Sandoval, 
cashier in a Barbary Coast “resort? 
and her father, played by Robert 
O’Connor, are both caught inside a 


unelegant 


collapsing building. To make this 
scene effective it. was necessary to 
have a building which would collapse 
and to have Miss Chatterton and 
Mr. O’Connor in the very middle of 
it. The dramatic possibilities of such 
a scene were great enough to per- 
suade the studio and the star to 
take the chance. 

The set was built solidly at first, 
exactly as other sets are constructed 
and the preliminary scenes photo- 
graphed in that. Then, while the 
other se- 
quences, workmen tore it all to pieces 


company moved on to 


and rebuilt it for collapsing pur- 
poses. 


Floor Cut Into Strips 


First of all the floor was cut into 
eighteen inch strips, each strip rest- 
ing on rollers so that it could be 
moved independently. These support- 
ing rollers, in turn, were supported 
on trap doors which could be tripped 
at a given signal, letting the whole 
floor collapse into the basement be- 
low. 

The supporting pillars around the 
room were left suspended by wires, 
their 
moved, so that by snipping the wire 


foundations completely re- 
they, too, would slide downward into 
the basement, taking the ceiling 


beams with them. These ceiling 


beams, originally of heavy wood, 
were completely removed and _ re- 
placed with “break-a-way” materials, 
a substance about as substantial as 
the pith inside a sunflower stem. 
Part of the walls were removed 
replaced with “break-a-way”’ 
brick, some of them made of painted 


and 


others of a mixture of 
Paris and soda, which 
such a porous state that 


cardboard, 
plaster of 
hardens in 
the bricks weigh only a few ounces 
each. 


Rebuilt Bar 


The long walnut bar on one side 
of the room was also removed and 
rebuilt of the featherweight wood. 
Dummy glassware replaced the brit- 
tle crystal behind the bar. Chairs 
and tables, exactly duplicating those 
used in the earlier scenes in the 
room, were built of the same “break- 
a-way” materials so that they, too, 
would crush under the slightest ad- 
ditional weight. 

It is well known, of course, that 
the San Francisco earthquake did 
not strike all at once. There was a 
preliminary shudder which rocked 
‘buildings, shattered chimneys and 
dislodged weakened structures only. 
Mere man cannot improve on that 
technique for dramatic suspense. The 
“Frisco Jenny” set was so arranged 
that at the first slight rocking a 
small portion out of one brick wall 
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as scratching the lovely lady’s 
particularly with Miss. Chatter- 


falls forward into the room, almost, 
but not quite, at Miss Chatterton’s 
eet. The floor undulates gently, 
propelled by the hands of. men sta- 
tioned at the rocker controls; the 
back bar tips drunkenly forward and 
then settles slowly back into place 
while the glassware crashes. 

All this takes but a moment. Sec- 
onds later the man-made earthquake 
strikes in full force. The floor leaps 
and seems to buckle. The walls rock 


Mature Leader of City’s Lawless Element 


UTH CHATTERTON, while playing the part of the same 
person throughout the First National picture, ‘‘ Frisco 


Jenny,’’ which comes to the 


Theatre on 


@ sieie spin widrp Otwsimsie 9 


in reality enacts a dual personality. For in the opening part of 
the story she takes the part of an innocent girl of seventeen and 
follows it through the years into maturity. And the characters 
of the young girl and the hardened woman are as far apart as 
the beauty of the early dawn and the darkness of the night. 


In the title role of ‘‘ Frisco Jenny,’’ 
a tale of the old Barbary Coast along 
the Embarcadero of San Francisco 
when its bright lights blazed forth its 
glitter and its shame, along about 
the time of the great earthquake and 
down to the present, Miss Chatterton 
passes through a quarter of a century 
of time. 

Her role calls for a gradual transi- 
tion of character, both physically and 
spiritually,-over the years, in which 
she changes from the innocence of 
youth to the hardened leader of the 
vice district. It is a high tribute to 
Miss Chatterton’s art that she devel- 
ops this callousness of the moral 
fibre in the aging process with no 
abrupt or obvious change, but makes 
the character appear to be the na- 
tural and gradual outgrowth of its 
environment. 


In the actual make-up for her part, 
the most unusual feature is that 
practically none was required for the 
role of a girl of seventeen, but was 
used to -emphasize the passing of 
time. An ash blonde wig is used by 
Miss Chatterton, both as a girl and 
as the matured woman. While the 
wig is changed to show the different 
style of dressing the hair, at no time 
is it tinged with gray, it being held 
that women of this character would 
see to it that their hair was touched 
up. 


| Wears Curls | 


As a girl she appears with curls 
over her shoulder, a la the Gibson 
style of the period. Lighting effects 


were watched carefully, a smal 
amount of frontal lights being! used 
with just a spot of high light over- 
head to bring out stereopticon ef- 
fects. 


In the physical process of making 
the character appear more mature, 
the make-up was made heavier and 
heavier day by day as the scenes pro- 
gressed, the style of dressing the hair 
and the gowns changed to that of an 
older woman. Lights were made 
stronger and a bit more glaring. It 
was a singular fact, however, that 
many retakes had to be made of close- 
ups of Miss Chatterton in the latter 
part of the picture, because she ap- 
peared too youthful for the hardened 
character she represented. 


The hair, when the character reach- 
es middle age, is dressed in a pom- 
padour of the time, but modified suf- 
ficiently so that it could pass even in 
a drawing room of today. Later, to- 
ward the close of the picture, the wig 
is bobbed. 


Upon being asked how she retained 
the smooth, satiny skin and slim fig- 
ure of girlhood, Miss Chatterton de- 
nied that she took any special form 
of strenuous physical exercise, or 
that she went in for any system of 
dieting. 

‘‘The only recipe I can give for 
youth,’’ she said, ‘‘is clean and care- 
ful living, with over-indulgence in 
nothing. The skin must be cared for 
carefully to preserve it. Creams and 
cold water are usually enough for 
this. A certain amount of exercise, 
of course, is necessary and perhaps 
dieting on occasions. 


CHATTERTON SEEN AT DRAMATIC BEST IN “FRISCO JENNY” 


Scenes from the Strand’s new drama, “Frisco Jenny,’ 
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? starring Ruth Chatterton. Never has this grand artist bee 
Supporting Miss Chatterton in this 


trays the role of a victim of circumstances who sacrifices her life to save her son from moral disgrace. 
picture are James Murray, Louis Calhern and Donald Cook. We urge you to see it! 


Cut No.8 Cut 50c 


Mat 20c 
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nm more human, as she por- 





and then slowly tip inward, toward 
the imprisoned people. The furniture 
eareens and rolls about the floor. 
The ceiling crashes down. 


| Chatterton Protected | 


Miss Chatterton is stationed, for 
story purposes, on a comparatively 
substantial part of the floor, one that 
would rock but not collapse. O’Con- 
nor, on the other hand, had to fall 
into the basement below with the 
floor, to land on an improvised 
slide which would carry him out of 
actual danger before the bar and 
ceiling followed him into the dark- 
ness there. 

Directly over the star, however, 
the ceiling beams collapse. There is 
a trick to that, of course. No stu- 
dio is going to let a ceiling fall on 
Miss Chatterton, even if she were 
willing to let it, which she wasn’t. 
She was saved, actually, and for 
story purposes as well, by the simple 
device most commonly recommended 
for real earthquakes—by standing 
under a strong supporting beam. In 
this instance the entire collapsing 


ceiling was caught, half way on its 
descent into the basement, by strong 
supporting wires strung from metal 
beams above the set. So far as was 
humanly possible no individual was 
actually endangered. 

Actually the whole great saloon 
and dance hall was hung on wires 
over a huge excavation. The cut- 
away floor was covered with imi- 
tation planking so that in buckling 
it appears to be literally torn apart. 
All around the principals, at safe 
distances, showers of real bricks, 
broken glass, loosened signs and 
debris add to the terror and pande- 
monium of the scene. The terrified 
Jenny seems actually to stand on 
the brink of destruction and to be 
saved by a miracle. 


No Rehearsals 


Obviously, such a scene can only 
be made once. It can be neither re- 
hearsed nor repeated without great 
additional danger and enormous ex- 
tra expense. It simply has to work 
in all details the first time. In that 
it is like the real thing. Nature, no 


respecter of persons, might roll Miss 
Chatterton into the basement and 
save O’Connor, which would end the 
story of “Frisco Jenny” prematurely. 

The studio built earthquake is 
safer—not without danger perhaps— 
but safer than a real one. Building 
it was, all told, the most difficult and 
delicate task the technical depart- 
ment of First National has ever had 
to do. 

It is easier to build one into a 
story than to build one in a scene. 
Take it from the men who have just 
reconstructed the earthquake which 
destroyed San Francisco in 1906 and 
furnished the inspiration for the 
story of “Frisco Jenny,” in which 
Ruth Chatterton plays the greatest 
emotional role. 

The cast supporting Miss Chatter- 
ton includes Donald Cook, James 
Murray, Louis Calhern, Hallam 
Cooley and Pat O’Malley. The 
screen play is by Wilson Mizner and 
Robert Lord. It was directed by 
William A. Wellman. 

The screen play is based on the 
story of Gerald Beaumont, Lillie 
Hayward and John Francis Larkin. 


THE END 


‘‘In playing the part of Frisco 
Jenny as a girl, I think that just 
dressing the part makes you feel 
something of the bubbling joyousness 
and irresponsible innocence of youth. 
However, it is an actress’ business, 
you know, to understand and inter- 
pret character, no matter of what age 
or class. Besides,’’? she smiled, ‘‘T 
don’t feel so far away from my own 
youth as not to understand a girl of 
seventeen.’’ 


A New Type Role 


‘“Frisco Jenny’’ takes Miss Chat- 
terton away from her recent type of 
picture in which she has played the 
role of society matron, and; carries her 
back to the parts in which she made 
her earlier successes on the screen, 
such as ‘‘Madame X’’ and ‘‘Sarah 
and Son.’’ The role of ‘‘Frisco 
Jenny,’’ a character that could ruth- 
lessly commit murder and yet at the 
same time was so governed by mother 
love that she gould give her own life 
to spare her son the disgrace of know- 
ing of his mother’s shame, is said to 
be the strongest and the most eolor- 
ful which she has ever portrayed. 
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Nicknames d oeore Bestowed|A Movie Studio Sends Out 
A Call for 500 ‘‘Beards”’ 


Flaming Ladies of Camps, Courts, Stage and the 
Streets Who Have Become Known to the World 


by the Picturesquely 


Odd Titles Bestowed 


on Them by Their Professions 


Nicknamed Ladies! 


Down the ages they sweep—a glittering cavalcade! 


In gorgeous carriages of State! 
In rags—in tags—in velvet gowns! 
Queens and courtezans! 


and go-whither feet! 
stars ! 


On prancing steeds! Afoot! 
Ladies with come-hither eyes 
Street-singers and 


Across the centuries they come—scented—shimmering—dan- 
gerous—bafiling—alluring—unforgettable! Jeweled hands that 
touch a harp—make a touch—or wield a dagger—with equal dex- 


terity ! 
diggers of the Barbary Coast! 


































The first lady of the screen climaxes a career of dramatic greatness 

with what has been heralded as her most brilliant effort. ‘“‘Frisco Jenny” 

is the film and in addition to Ruth Chatterton the cast includes James 

Murray, Donald Cook and Louis Calhern. William Wellman, top notch 
director, wielded the megaphone. 


Cut No.2 Out 30c 


Often they wear the mask of 
comedy—more often—of tragedy! 
Solomon’s “Sheba” to the Silver 
King’s “Baby Doe!” Robbie Burns’ 
“Clarinda” to Dan McdAllister’s 
“Frisco Jenny!”  Haunting—exas- 
perating—not to be lived-with—or 
lived-without—Nicknamed Ladies! 

From the beginnings of time lov- 
ers have followed the fashion of 
coining new cognomens for their in- 
“amoratas. In all probability our 
worthy Father Adam had some 
quaint pet-name, all his own, for our 
Mother Eve—and for her legendary 
predecessor, Lilith, who, though “not 
a drop of her blood was human, was 
made like a soft, sweet woman. 


“Sweet Nell” 


There was Charles II’s “Sweet 
Nell.” When his greedy eyes first 
feasted on that saucy, small, red- 
headed alley-wench, Nelly Gwyn, 
peddling her oranges before old 
Drury in London Town, Nell was out 
on her own. Her mother, while in 
her cups, had toppled into a Chelsea 
pool, thus making a hasty exit. Her 
dad was a broken-down soldier who 
made any pub in sight his General 
Headquarters. If Nell rather mea- 
grely supplied the family larder then 
—she stocked it royally later! 

It was as the favorite mistress of 
Charles II that she set all England 
talking. The public loved her, too, 
for she seemed the living antithesis 
of Puritanism. The Catholic ques- 
tion raged at the time, and the Man- 
chini sisters, who were of that party, 
were also high in Charlie’s favor. In 
this connection the following anec- 
dote, characteristie of Mistress Nell, 
is told. 


Brass-knuckled cowgirls of mining days! 


Brazen gold- 


Or bright Broadway! 


Mat 10c 


Carried through the streets of 
London in the resplendent sedan 
which was the king’s gift — the 
crowd, supposing that one of the 
Manchinis was the occupant, began 
to ‘boo.’ Nell parted the damask 
curtains, peered twinklingly from 
the silken cushions, raised a _ be- 
diamonded hand for silence, and 


cried out: “No need of shouting, 
my good people! No need what- 
ever! I’m the Protestant courte- 


zan!” 


Recklessness, generosity, good tem- 
per, ready wit and infectious mirth 
made Mistress Nell supreme! Stage 
triumphs followed each other with 
amazing regularity—the only things 
about Nelly that were ‘regular!’ Her 
indiscretions were many and mons- 
trous, but always ingratiating! She 
did not long survive her royal pro- 
tector, whose last words were: “Let 
not poor Nelly starve!” 


It is not only the Old World 
which has produced the Nicknamed 
Ladies! 


These here, now United States can 
show them by the score! One of the 
most startling was “Poker Annie,” 
of Leadville’s wild and woolly days! 
Annie who dressed like a miner, 
packed guns at her belt, and aug- 
mented her walloping right, with 
brass knuckles, on occasion! She ap- 
pears in Edward G. Robinson’s re- 
cent picture, “Silver Dollar.” 


“Baby Doe’”’ 


Another picturesque figure of sil- 
ver-mining days was “Baby Doe” 
the demure blonde divorcee who 
separated the Silver Dollar King 


T was a great day for the ‘‘beards. 


>? 


Five hundred of them 


were wanted for ‘‘Frisco Jenny,’’ Ruth Chatterton’s latest 
starring vehicle for First National, which is now at the 


~The ‘‘beards’’? 
Who are they? 


.. Theatre. 


Well, that takes a little telling. In motion pictures, from time 


to time, there is a hurry-up demand for men with whiskers. 


It 


may be for a wild woodsy thing like ‘‘ Robin Hood,’’ or it may be 
for a straight western gold and silver-rush picture like ‘‘Silver 


Dollar,’’ or, as in the case of ‘‘Frisco Jenny, 


o? 


it may be for the 


old Barbary Coast of San Francisco. 


Men, wore beards’ twenty-five 
years ago. Much more so than to- 
day. Consequently when First Na- 
tional decided to make “Frisco Jen- 
ny” and show San Francisco before 
the earthquake ‘in 1906, extras were 
wanted with beards. 

But where are the bearded men to 
come from. It takes two weeks for 
ordinary men to grow a respectable 
beard, although Irishmen and Welsh- 
men are supposed to be able to do 
it in something under that. 

A studio, however, as everyone 
agrees, can’t wait that long. 

Studios used to send out into the 
highways and the byways and pick 
up every bearded man they found. 
But even that was a long and some- 
what laborious process. Sometimes 
no more than two or three beards 
to the mile. It had to be shortened. 
The whole system was in danger. 

But the matter—as matters some- 
times do—just settled itself. The 
“beards” came. From nowhere that 
anyone knows of. And though they 
keep coming and going—no one 
knows where they go. 

They have formed a little colony, 
not in Hollywood, but down by the 
railroad tracks in Los Angeles, not 
far from where all the tunnels con- 
necting the north end of the city 
with the expanse beyond begin. 
They’ve built their shacks up all 


over a large hillside. It was a 
beautiful hillside in the older days. 
All studded with queenly eucalyp- 
tus trees. But the shacks have 
spoiled that a bit. 





A camera study of the first lady of 

the screen, RUTH CHATTERTON, 

whose latest picture, “Frisco Jen- 

ny,” has been hailed as the great- 
est she has ever made. 
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They’re the beards. 


| You Yell ‘‘Beards!”’ | 


No matter. The shacks house the 
“beards.” You approach the hill- 
side and whistle—there are no tele- 
phones connecting with the un- 
painted and rundown district—and 
shout “Beards! BEARDS!” like that 
—and they all come streaming out 
of the little shacks, sometimes as 
many as four or five out of a ram- 
shackle building that looks no larg- 
er than a telephone booth. And 
when they’ve all gathered around 
you, you pick out the ones you want. 

There are young ones and old 
ones, long ones and short ones, 
those with grey beards, and 
those with white, those with flaming 
red ones that curl and sizzle in the 
sunlight, and those with black ones 
that surely must have seen nihilist: 
Russia in its worst day. There are 
jaunty ones and drooping ones, 
spiked military ones and sad wither- 
ed ones. In motley array. 

Any kind of beard, practically. 
And as many as you want. 


So that when the studio head 
says: “We’re going to shoot a pic- 
ture with beards,” the assistant di- 
rector, whose job it is to get them, 
doesn’t say, “Now how do you sup- 
pose I’ll go about doing that?” 

He doesn’t even scratch his head 
and look dumbfounded. 

He just puts on a bright assistant- 
director look—and says: 

“Beards? Sure. How many?” 

In this case, it was 500. 

A great day for the “beards.” 

“Frisco Jenny,” the picture in 
which the 500 beards appear, is a 
stirring screen play of the Barbary 
Coast of San Francisco, when it was 
in its heydey, at the time of the 
earthquake and following it. It was 
written by Wilson Mizner and Rob- 
ert Lord and directed by William 
A. Wellman. Supporting Miss Chat- 
terton are a host of well known 
players including Donald Cook, 
James Murray, Louis Calhern, Hal- 
lam Cooley, Pat O’Malley, Robert 
Warwick and Harold Huber. 








from his wife, married him in Wash- 
ington, with President Arthur, and 





—and whose daughter was chris- 
tened “Rosemary Silver Dollar Echo 
Honeymoon.” Baby Doe still lives 
in poverty, an old lady, who believes 
that the long-deserted mine she 
haunts will one day make her rich! 
“Baby Doe” lives on, though the 
baby so royally christened — long 
since met a violent death in Chi- 
cago’s Tenderloin. 


“Frisco Jenny” 


“Frisco Jenny” too—has at last 
found her way to the screen in 
the First National production of the 
same name, with Ruth Chatterton 
in the starring role, supported by 
James Murray, Robert O’Connor, 
Pat O’Malley, Louis Calhern and 
many other favorites, all of whom 
will be seen at the 
Theatre, next 


ee eer ee ence | 


Born Jenny Sandoval, in the Bar- 


ill-fated girl falls in love with a 
wandering piano-player. Forbidden 
to marry him by her father—just 
as the earthquake destroys the city 
—she is left orphaned and friend- 
less. 


Her baby is born in a Chinatown 
cellar. Finding her Salvation Army 
friends unable to give nourishment 
to body as well as soul, she places 
her child with wealthy San Fran- 
ciscans—and supports herself by the 
oldest of professions. 


Unknown to him—she watches her 
son’s progress until he becomes Dis- 
trict Attorney—and to prevent his 
learning her identity—she shoots the 
informer—and is tried for murder 
—her son appearing for the State 
against her... 


Too bad to be good... too good 
to be forgotten ... “Frisco Jenny” 
is entitled to a high place in the 
gallery of immortal adventuresses 
... the Nicknamed Ladies! 


Among other women who have 
been given nicknames by their 
friends and lovers is “Blondie John- 
son,” who is the shady heroine of a 
picture of the same name featuring 
Joan Blondell 





bary Coast saloon of her father, the | 
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«pected Battle Royal 
Turned Into a Love Feast 


Studio Expected Fireworks When Bill Wellman 


Directed Ruth Chatterton in “Frisco Jenny” 





HE outcome of Hollywood’s latest duel of personalities—or 
what was expected to be a duel—is one of those things that 
the film colony is unable to figure out. When erratic William 
(Wild Bill) Wellman was assigned to direct the very regal Ruth 


Chatterton in ‘‘Frisco Jenny,’’ the First National picture now 


playing at the 
who knew the pair to be the 
century. 


Wellman is the Petruchio of Hol- 
lywood, with a reputation for taming 
uppity and temperamental actors and 
actresses, a flair for salty language 
and a penchant for practical jokes, 
besides which he is a domineering 
and conscientious director. 


On the other hand, Ruth Chatter- 
ton, with her broad “A” and the 
manner of a Grand Duchess, has a 
reputation for squelching domination 
and uncouthness in a director and 
for instituting the formalities of an 
English drawing room on the set 
where she is working. 


It was just another case of an ir- 
resistible force meeting an immov- 
able body. 


During the production, the first 
round seemed to have been won by 
Miss Chatterton, for Wellman 
started the first day’s work with his 
shaggy mane conventionally clipped, 
and his usual turned up coat collar 
neatly turned down. 


But the picture had not been two 
weeks under production when Well- 
man’s hair was seen spouting back 
into its old glory, his coat collar 
turned nonchalantly up and his di- 
rections on the set interspersed with 
salty phrases. 


But the big surprise of all was 
when Ruth Chatterton was heard 
conversing with Wilson Mizner, who 
is one of the co-authors with Robert 
Lord on the sereen play, about the 
very irresistible William Wellman. 


“T have never met a finer director 
in all my life,” Miss Chatterton was 
heard to say. “His mind works like 
a steel trap. Not only does he know 
exactly what he wants and how to 


Theatre, it was billed by all 
beginning of the battle of the 





get it, but he has the finest judg- 
ment and insight I have ever seen. 

“And what’s more,” she continued, 
“he is not only a fine director but a 
splendid actor. I’d give anything in 
the world to have him play a part 
with me.” 

Nor did it stop at that. Some time 
later an eavesdropper overheard Bill 
Wellman and Ruth Chatterton in 
heated argument. At first it was 
thought that the armistice was over 
and the battle was on again, but the 
gist of the argument was that Miss 
Chatterton insisted that Wellman 
play a part in the picture, while 
“Wild Bill’ modestly proclaimed 
that he photographed abominably 
(only he used a more colloquially de- 
scriptive term) and that make-up 
only added to the horror of it. 

And believe it or not, Wild Bill 
Wellman finally consented, although 
in a modest role. He will be seen as 
a newspaper reporter in “Frisco 
Jenny.” 

Not only was Miss Chatterton 
very enthusiastic about Bill Well- 
man, but Bill felt the same way 
about her. Wellman’s fellow direc- 
tors now are all anxious to learn the 
secret of how two tornadoes met and 
developed in zephyrs. 

Perhaps it is because Miss Chat- 
terton wasn’t playing a society role, 
but instead enacted the part of the 
leader of a city’s vice element, that 
wrought the great change in tem- 
perament. 

“Frisco Jenny” is a thrilling title 
of San Francisco’s old Barbary 
Coast during and just after the 
earthauake. 
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Filming an Earthquake 
With Ruth Chatterton 


backed away from the _ tossing 
wreckage which had (apparently) 
killed O’Connor and screamed. The 
walls caved in, the ceiling dropped 
and just as she cleared the space in 
front of the bar the whole floor gave 
way carrying the mountain of debris 
into the darkness below. 


Unofficial Observer Watches Dramatic Thunder- 


bolt in “‘Frisco Jenny’? and Quakes Until It’s Over 


By CARLISLE JONES 


N earthquake had been arranged. Your Hollywood corres- 
pondent had what might be called a reserved seat for a 
convulsion of nature. If a good reporter is one who knows 

where Gehenna is going to break loose next—and gets there first— 
then the unofficial observer begs to qualify. He was on hand for 
an earthquake by prearrangement, an earthquake that was to 
shatter the roof over the head of Ruth Chatterton, in a sequence 
from her latest First National picture, ‘‘Frisco Jenny,’’ which 
opens at the .. Theatre on 

Some of Miss Chatterton’s friends 
were there, too, at her invitation. 
Miss Chatterton knew all about the 
earthquake With a 
single “no” she could have stopped 
it. With a wave of her hand she 
could have bid the earth be still and 
for picture purposes, at least for 
“Frisco Jenny” purposes, the earth- 
quake would have been called off. 
But Miss Chatterton, having the 
good of her new picture in mind, 
and her courage screwed up to the 
sticking point, interposed no objec- 
tions. She told Bill Wellman, her 
director, to go ahead. 

So William Wellman and Robert 
Haas, expert earthquaker, volcano 
exploder, flood maker and disaster 
It was no 
they 
a rib-crushing, 






vantage in being able to do that. 
It’s not often that an earthquake 
will obey orders. He stopped it be- 
cause Wilson Mizner, co-author of 
its glassware onto the floor and 
then settled slowly back in place. 
the screen play with Robert Lord, 
and an experienced earthquake vic- 
tim, objected to the even roll of the 
floor under Miss Chatterton. 


“Less regularity and more pep,” 
he advised and this suggestion was 
transferred to Mr. Haas and by him 
in turn to the thirty men hidden be- 
low scenes. Then with a second 
wave of his hand, Director Wellman 
started the earthquake going again. 

From this point on your unofficial 
observer can only report what he 
saw and heard and eventually felt. 


The Quake Is On 


The floor below buckled and 
danced. Miss Chatterton got to her 
feet with difficulty and Robert E. 
O’Connor, playing her father, was 
thrown back against the long bar. 
Miss Chatterton turned, terror 
stricken, to hold to an ornate pil- 


in advance. 


imitator, went ahead. 
shilly - shally earthquake 
planned. It was 
world rocking, building busting, 
nerve-wracking, soul stirring cata- 


clysmic catastrophe, calculated to 
furnish a thousand thrills for ten 
million future spectators. For all 
of which the unofficial observer had 
- reserved se t. 


George Brent Watched 


George Brent, Miss Chatterton’s 
husband, was there, to jgive comfort 
and courage to his bride between 
quakes. 

The “Frisco Jenny” earthquake 
was to start at ten o’clock on 
a Monday morning and to continue 
for two days. After that there would 
be a fire. That is where pictures 
have the advantage over nature. In 
pictures they do one thing at a time. 
Nature lumps her disasters all to- 
gether and generally makes a fear- 
ful mess of things. 

The first tremor struck almost ex- 
actly on time, thereby setting up 
some new kind of seismographic re- 
cord. Miss Chatterton was, at that 
moment, lying prone on the floor. 
She had been knocked there by a 
blow by her father on the preceding 
Saturday afternoon but had arisen 
and gone home over the week-end. 
Now she resumed the prone position 
and Director Wellman gave the sig- 
nal for the first tremor. 


Roll Too Even 


Right in the middle of it he 
stopped it all. There’s a great ad- 







TOOM., 


The second shake was more vigor- 
ous than the first. The back bar 
leaned perilously forward, shedding 
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The floor buckled below 


and danced. 


The pillar near which Miss Chatter- 
ton crouched, began a slow descent 
into the floor. 


With only a second interven- 
ing, the third quake struck. 
O’Connor was knocked to the 
floor in front of the bar; bricks 
flew out of the walls and piled 
around Miss Chatterton’s feet. 
The back bar tipped forward 
again, slowly, menacingly and 
crashed magnificently over 
O’Connor. Tables and chairs 
rolled about. The floor billowed 
and .creaked. Timbers and 
bricks, plaster and decorations 
fell about them in profusion. 


From her place at the pillar Miss 
Chatterton ran toward the spot 
where O’Connor had disappeared, 
pulling at the heaped wreckage on 
the groaning floor. Your unofficial 
observer wouldn’t have gone into 
the middle of that tossing wreckage 
for the best contract in Hollywood. 


Frantically she dug into the piled 
debris to find O’Connor, apparently 
dead. (The unofficial observer has 
it on the best authority that he did 
survive but he doesn’t understand 
how.) 

As soon as the fact that her 
father was dead had registered for 
the cameras, Director Wellman 
waved both hands. Richard Hard- 
ing Davis should have lived to re- 
port what happened then. 

The brick wall behind the bar 
started inward. Miss Chatterton 


Right in the middle of it he 
‘stopped it all. 
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Then followed Wellman’s rain of 
household utensils which will doubt- 
less make him famous all the rest 
of his life. Down out of the hole 
that had opened from above the.set 
came all the paraphernalia -and 
equipment of a four story tenement 
house. Beds and dressers, chairs 
and tables, a bath tub, stove, odds 
and ends, china, tin ware, and tons 
of bricks and timbers. It rained de- 
struction on all sides. 


Miss Chatterton screamed 
again (the unofficial observer 
thinks she meant it this time) 
and ran through the swinging 
doors of her father’s saloon into 
the street. Just as she cleared 
the front entrance and joined 
the panic stricken refugees on 
the street, the whole front of 
the building crashed behind her, 
leaving only a mass of smoking, 
dusty rubbish there. 


“Everything came. down,” Mr. 
Wellman later explained, “except 
the price of wheat.” 

The. unofficial observer thinks he 
noticed that, too. But the next time 
he is invited to one of Miss Chat- 
terton’s prearranged cosmic disturb- 
ances he will regret—and wait for 
the real thing! 

Others who take part in “Frisco 
Jenny,” but were safe from harm in 
this particular shock, because they 
were not working in the sequenée, 
include Donald Cook, James Murray, 
Louis Calhern, Hallam Cooley, Pat 
O’Malley, Robert Warwick, Harold 
Huber, Helen Jerome Eddy, Frank 
McGlynn, Sr., J. Carroll Naish and 
Noel Francis. : 

The screen play is taken from the 
story by Gerald Beaumont, Lillie 
Hayward and John Francis Larkin. 

















Both illustrations in this story 
___available in_one piece. 


Cut No. 82 Out 20c Mat 10c 










Special Newspaper Art 


A portrait of Ruth Chatterton, whose newest film, “Frisco Jenny’’, 
is attracting wide notice, according to advance reports. It is due at 


the Strand on Friday. 


Cut No. 23 Out 30c Mat 10c 





For the Grandest Possible 
Publicity Break, Plant the _ 
“Stunt of the Week” 
| Page 16 i 


“Hidden Person”? Pussle for Newspaper 





This is a popular type picture puzzle that newspapers like 


to run. 


In it a girl’s head has been cleverly concealed. 


We 


suggest you give the mat to your local newspaper using the 
caption with the picture. 


“Frisco Jenny” is Lost in the Earthquake 
Can You Find Her? 







Frisco Jenny’s 





Out No. 85 Out 45c¢ Mat 16c 


lover has been lost in the great San Francisco earthquake, and she is frantically 
searching the streets for him. See if you can find her! Ruth Chatterton plays “Frisco Jenny” in the 
new dramatic hit of that name at the Strand. 
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Publicity Story 


Use Day Before First Picture Runs 


Courier ‘‘Frisco Jenny”’ 


Contest Starts Tomorrow 


15 Valuable Prizes for Most Logical Ending to 
Sensational Story Starring Ruth Chatterton 


Story No. I 

Everyone who has ever imagined 
herself or himself writing a movie 
will have an excellent opportunity 
to test their skill starting tomorrow 
when the “Courier” in conjunction 
with the Strand Theatre, starts 
publishing the picturization of War- 
ner Bros. sensational and daring 
picture “FRISCO JENNY” which 
comes to the Strand Theatre start- 
BS ects iene with Ruth Chat- 
terton in the starring role. 

The “Courier” will each day for 
five successive days publish the pic- 
turization and the synopsis seriali- 
zation of this thrilling story. After 
the last series of pictures have been 
published, you are invited to send 
your interpretation of how this pic- 
ture should end to “FRISCO JEN- 
NY” Editor (or the newspaper) at 
the Strand Theatre. 

It’s all very simple. All you have 
to do is read these interesting minia- 
ture movies daily for five days, and 
then write your own logical inter- 
pretation as to how you think 


“FRISCO JENNY” should end. The 


fifteen most logical endings will re- 
ceive (insert list of prizes promoted 
locally). 

No employee of the Courier or em- 
ployee of the Theatre or any rela- 
tive of any such employee is eligible 
to enter this contest. 

All answers must be postmarked 
not later than (insert date of which 
is 24 hours before you open picture). 

“Frisco Jenny” is a stirring story 
of a girl, who was raised on the 
Barbary Coast in her father’s no- 
torious dive. Her trail is blazed 
thru organized vice, gambling houses 
and she is implicated in two mur- 
ders. After the advent of prohibi- 
tion she controls the bootlegging in- 
dustry of the city. Throughout her 
life, “FRISCO JENNY” showed no 
redeeming trait as far as the public 
was concerned, and yet no woman 
can say that the sacrifice she made 
was not superb. Read about her life 
in these daily pictorial movies. Start 
tomorrow in the Courier. 


Publicity Story 
Use Day First Picture is Published 


‘Frisco Jenny” Starts Her 


Amazing Life Story Today 


Readers of Courier Have Chance to Win Valuable 
Prizes in ““Ending” Contest Sponsored by Strand 


Story No. 2 
On this page you will find the 
first of five chapters in picture form 
ee Be 


- slums of the 


in her father’s gampiing saloon, the 
beginning for “FRISCO JENNY” 
was not auspicious. 

Read her interesting and daring 
story every day in the Courier and 
you may be one of the lucky ones 
to win (insert list of prizes pro- 
moted locally). Each day for five 
successive days the Courier will show 
in pictures the thrilling events 
which led to the dramatic climax in 
“FRISCO JENNY’S” life. After the 
fifth and last episode has been pub- 
lished write your interpretation of 


later than voce. (Closing 





how you think this picture should 
end, and. mail at to the¥“FRISCO 
JENNY” Ex 


¢ Rie Byte 








date of contest which should be 24 
hours before your picture opens). 

Employees of the Courier and the 
Strand Theatre, or any relative of 
such employees are not eligible to 
enter this contest. 

Answers should be confined to 100 
words. 

Tomorrow another thrilling chap- 
ter in the life of “Frisco Jenny” will 
be shown in pictorial synopsis form 
in the Courier. See what happens to 
her. It is the most daring story that 
has been told in a long time. 


Publicity Story 
Use With 2nd Picture 


Courier Readers Avid for 
Amazing ‘Frisco Jenny’ Tale 


News Dealers Report Unprecedented Interest In 
Contest Picturization of a Modern Magdalene 


Story No. 3 


Judging from the numerous re- 
quests by news dealers of additional 
copies of the Courier, the Courier- 
Strand “Frisco Jenny Contest” is be- 
ing eagerly followed by the entire 
city. Numerous news dealers have 
telephoned in, asking that we rush 
them additional copies of yester- 
day’s paper and also double their 
regular order for today and during 
the remaining three days of the con- 
test. We are reprinting the first 
chapter of this amazing story deal- 
ing with a Modern Magdalene in 
order that those who failed to read 
it yesterday, may have a chance to 
participate on equal footing with 
other Courier readers in the “FRIS- 
CO JENNY” logical ending contest. 

Yesterday, the pictorial synopsis 
in the life of “FRISCO JENNY,” 
modern magdalene, traces her origin 
from her father’s notorious dive on 
the Barbary Coast to her decision 
to lead a life of ease. Torn from 
her lover, Dan McAllister and her 
father by the San Francisco earth- 
quake, and the birth of her son, 
Dan, taking in the catacombs of 
Chinatown, “FRISCO JENNY,” 
daughter of notorious Jim Sandoval, 
started on her nefarious career. The 
second instalment in this thrilling 
picture is depicted elsewhere on this 
page. Only three more chapters re- 
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main and at their completion the 
Courier and the Strand Theatre in- 
vite you to write your own inter- 
pretation of how this daring story 
should end. 

The fifteen most logical endings 
for this thrilling story will receive 
(insert list of prizes promoted local- 
ly). 

All answers must be sent to the 
“FRISCO JENNY” Editor at the 
Strand Theatre, or in care of the 
newspaper not later than (insert 
closing date of contest which should 
be 24 hours before your picture 
opens). 

No employee of the Strand Thea- 
tre or the Courier or any such rela- 
tive of such employee is eligible to 
enter this contest. 

All answers must be kept within 
100 words. The pictorial synopsis of 
this contest are based on Warner 
Bros. thrilling and daring picture 
“FRISCO JENNY” which comes to 
the Strand Theatre on ...............c 
Date, starring Ruth Chatterton in 
what is said to be her most sym- 
pathetic picture since “MADAME 
x.”’ 


The contest editors will not judge 
your answers by the actual ending 
of Warner Bros.’ picture. They will 
judge your answers solely on the 
logical analysis that you use. 





at the Strand Thea- 


Pe en ee 











DAILY STORIES FOR 
RUN OF CONTEST 


Note to Exhibitor:—Im the following stories 
only the lead paragraphs will be given, the 
balance should be filled in locally to fit exist- 
ing conitions. Each story should contain the 
rules, your theatre name, your playdate, and 
the star’s name. Also a list of the prizes. To 


simplify matters, we will have each lead story 
from now on carry the synopsis of the preceed- 
ing pieturizations. This, of course, is done to 
enable readers who are not acquainted with 
“one opening chapter, to participate in the con- 

est. 





Publicity Story 
Use With 3rd Picture 


“Frisco Jenny, ’’ Accused of 
Murder, Shields Slayer 


Dramatic Picturization of Ruth Chatterton Story 
Finds Modern Magdalene in Toils of the Law 


“Logical Ending’? Contest Sponsored by Courier—and 
Strand Theatre, Creating No End of Talk 





Story No. 4 

If you have not already entered 
the Courier and Strand Theatre 
“Frisco Jenny,” contest, there is still 
time to do so. The pictorial synop- 
sis you will find on this page is 
chapter three in the thrilling life of 
“FRISCO JENNY,” modern mag- 
dalene of San Francisco. Sate 

In the opening chapters, “FRISCO 
JENNY,” daughter of Jim Sandoval 
has lost both father and lover in the 
San Francisco earthquake. Her illeg- 
itimate baby, Dan has been born in 
the slums of Chinatown and to 
adequately provide food for little 
Dan, she has decided to make her 


living her OWN way. 

At a party given in honor of 
Steve Dutton for which she has sup- 
plied the female entertainment, Jen- 
ny risks arrest to save Dutton, ris- 
ing politician and lawyer for the 
murder he has committed. 


Chapter three of her daring and 
thrilling life can be found elsewhere 
on this page. Now go on with the 
story. 


NOTE to Editors: — 
Here add terms of the 
contest. 


Publicits Storu 


For Use With 4th Pieture 


; 


Fourth Pictorial Chapter of 
‘Frisco Jenny’”’ Told Today 


But One More Chapter Remains to Be Told Before 
Courier-Strand ‘‘Frisco Jenny Contest Closes 


Story No. 5 

The fourth chapter in the pic- 
turized synopsis of “FRISCO JEN- 
NY” based on the Warner Bros. 
sensational and daring picture 
“FRISCO JENNY” which opens at 
thie? See ae Theatre, starting 
ee ihrer (insert date) and star- 
ring Ruth Chatterton is to be found 
on this page. In the last three 
chapters these picturizations have 
traced “FRISCO JENNY’S” career 
from the days in her father’s saloon 
on the Barbary Coast to her rise as 
“Queen of the Vice Racket.” They 
have shown how “Frisco Jenny” 
lost lover and father in the San 
Francisco earthquake. They have 
traced the birth of her son Dan in 
the slums of Chinatown to his adop- 
tion into the home of Thomas B. 
Reynolds. They have illustrated her 


nefarious partnership with Steve 
Dutton, politician and lawyer from 
the time she risked prison to shield 
him from a murder he had commit- 
ted. She and Dutton in the opening 
of the chapter on another part of 
this page are in complete control of 
the underworld of San Francisco. 
Organized crime, organized vice; 
gambling houses; casinos and the 
bootlegging business are under their 
sway. Between them they control 
every racket in the city. Her son, 
unaware of his mother’s identity is 
rising until he challenges her un- 
derworld kingdom. The story con- 
tinues elsewhere on this page. 


NOTE to Editers: — 
Here add terms of the 
eontest. 


Publicity Story 
For Use With 5th Picture 


‘Frisco Jenny” Ends Her 
Heroic Story Today 


All Answers in Courier-Strand Logical Ending 
Contest, Must Be Mailed by Midnight Tomorrow 


All answers in the “FRISCO JEN- 
NY” contest must be in the hands 
of the judges at the Strand Thea- 
tre, postmarked not later than mid- 
night tonight. Fifteen valuable 
prizes (insert list of prizes promoted 
locally) will be awarded to the most 


logical endings submitted by con-| 


testants. This interesting contest 
was instituted thru the picturiza- 
tion of Warner Bros.’ sensational 
picture “FRISCO JENNY” which 
brings to the screen of the Strand 
Theatre Ruth Chatterton in her most 
intriguing role. It starts tomorrow 





at Warner Bros. Strand Theatre and 
contestants will by that time have 
submitted their answers and have an 
opportunity to see how the director 
ended this picture. The judges will 
announce the awards and winners’ 
names as quickly as possible. The 
fifteen most logical endings will be 
printed in the column of the Courier 
at an early date. 


NOTE to Editors: — 
Here add terms of the 
contest. 





REAL EXPLOITATION 


“MY GAL SAL” SONG FOR 


NEAT TELEPHONE STUNT 


Here’s a neat little idea that 
can be worked at very little cost, 
especially if you have an un- 
limited telephone call arrange- 
ment. 

Have one of your girls call 
telephone numbers, going right 
down the line in the phone di- 
rectory. When the party an- 
swers, have her say quickly, 
“‘Listen, Lil or Tom,’’ depend- 
ing on whether a man or 
woman’s voice answers the 
phone, How about going with 


Telegrams from 
“Frisco Jenny” 
as Throwaways 


Rig up a boy like a Western 
Union messenger. Have him 
distribute imitation telegrams 
on the streets and in offices, 
reading. 

“TNON’T FORGET YOUR 
APPOINTMENT WITH ME 
TONIGHT. ‘‘FRISCO JEN- 
NY’’ STRAND THEATRE. 


me tonight to see Ruth Chatter- 
ton in ‘Frisco Jenny’ at the 
Strand? I hear it’s a knockout 
of a hot picture.”’ 

When the called party finally 
gets a chance to remark that 
your girl has the wrong number, 
a polite, ‘‘I’m sorry,’’ and then 
eall the next number. 

This will get your message 
across without knowledge that 
any advertising stunt has been 
pulled. Even if the scheme is 
discovered no harm is done. 


Street Ballyhoo 


If there is a ealliope available 
in your city, have it driven 
through the streets playing the 
song, ‘‘My Gal Sal,’’ which is 
played in the picture. Banner 
the calliope with catchline copy 
and also a line from the song, 
such as, ‘‘Friseo Jenny, A Wild 
Sort of Devil But Dead on the 
Level,’’ ‘‘A New Ruth Chatter- 
ton in her greatest emotional 
role—coming to the ................... 
MOR EVO 2k silk nee a 


FREE FICTIONIZATION 


A complete fictionization of ‘‘Frisco Jenny’’ appears in the 


March issue of ‘‘Screen Romances.”’ 


Get your local magazine dealers 


to co-operate with you on a 7x11 inch ecard or one sheet which will 
plug the sales of Sereen Romances as well as your showing. 


See your local editor about running the fictionization illustrated 
__with stills from the picture during your showing of the picture. The 







_fietionization | is. bree the only nequingmient being that oe apc 





CHATTERTON MATINEE 


Ruth Chatterton has for years been a favorite of motion picture 
goers. You can whip up a lot of interest by having a special Ruth 
Chatterton Matinee at which autographed photos of the star should 
be presented to every person attending. Announce this from your 
lobby, in your newspaper ads and publicity stories. Use these effec- 
tive and inexpensive imitation photos. 


AUTOGRAPHED PHOTOS 
$7.50 per Thousand 


Imitation autographed photographs of Ruth Chatter- 


ton. Imprint the back with copy on “Frisco Jenny.” 


$7.50 per thousand. Cash with order or shipped C.O.D. 


Order direct from 


GORDON-GREENE PRINTING CORP. 


142 West 24th Street 


Street and Lobby 
Ballyhoo 


A few days before your show- 
ing of ‘‘Frisco Jenny’’ arrange 
to have a man seated in front 
of your theatre with a sign 
bearing the following copy: 
I’M WAITING FOR FRISCO 
JENNY. To add to the effect, 
this man should be attired in 
formal evening clothes including 
the topper and cane. Another 
good gag on this idea would be 
to have a man impersonating a 
drunk stagger through town 
with the same sort of sign on 
his back. As a humerous drunk 
is always a source of amusement, 


he could prattle away on some 
witty remarks interspersing 
them with some plugs for ‘‘ Fris- 
eco Jenny.”’ 


New York, N. Y. 





Debatable Social 
Problem @ffered 
im This Picture 


The fact that a welfare or- 
ganization in ‘‘Frisco Jenny”’ 
deemed Frisco Jenny unfit to 
properly raise her child, can be 
made the basis for a red hot con- 
troversy in your town which 
will give your showing plenty 
of free and valuable publicity. 
In advance of your run have a 
special screening for the wel- 
fare, civic and social commit- 
tees in town in addition to the 
Press. Solicit opinions from 
these people, publishing their 
opinions in local newspapers. If 
the pro and cons are fierce 
enough, offer your theatre for a 
debate on ‘“‘WHETHER OR 
NOT THE STATE HAS THE 
RIGHT TO TAKE A CHILD 
FROM A DEVOTED, BUT IM- 
MORAL MOTHER.’’ 


, von of ‘ ite worl fac 








PROLOGUE OR ADVANCE 


An excellent advance stunt, that also could be worked into a 
prologue, would be to have one of your Glee Clubs, sing the song, 
‘‘My Gal Sal’’ on the stage. In this connection, we sugzest that you 
have a slide made on the song and throw the words upon the screen 


so that the audience can join in. 


If you use this as an advance stunt, it should be used in con- 
junction with the trailer which opens with the song. 


We are printing below the words of the song: 


MY GAL SAL 


Everything is over 

And I’m feeling bad, 

I lost the best pal 

That I ever had; 

"Tis but a fortnight 

Since she was here, 
Seems like she’s gone, 
Though, for twenty year; 
Oh, how I miss her, 

My old pal, 

Oh, how I’d kiss her, 

My gal Sal; 

Face not so handsome 

But eyes, don’t you know, 
That shone just as bright 
As they did long ago. 


CHORUS 


They called her 
Frivolous Sal— 
A peculiar 
Sort of a gal, 
With a heart 
That was mellow, 
An all-round 
Good fellow, 


Was my old pal; 
Your troubles, 
Sorrows and care -. 
She was always 
Willing to share, 

A wild sort of devil, 
But dead on the level, 
Was my gal Sal. 


Bro’t her little dainties 
Just afore she died; 
Promised she would 
Meet me 
On the other side; 
Told her how I loved her, 
She said: ‘‘I know, Jim; 
Just do your best, 
Leave the rest to Him!’’ 
Gently I pressed her 
To my breast; 
Soon she would take 
Her last, long rest; 
She looked at me 
And murmured ‘‘Pal!?? 
And softly I whispered: 
“Good-bye, Sal!’’ 

PAUL DRESSER 
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cash in on this angle by play- 
ing on the title by means of a 
campaign as outlined below: 

1. TACK CARDS — Clocks, 
fences, telegraph poles, empty 
billboards and store windows 
ean be placarded with signs 
bearing the following copy: 
DONT FORGET YOUR DATE 
WITH ‘“‘FRISCO JENNY’”’ 
Friday. 

2. DIRECT MATL—Send to 
every man on your mailing list 
ecards carrying a personal mes- 
sage from Frisco Jenny. Sug- 
gested copy: 

‘‘Sweetheart, I’ll be in De- 
troit (Your Town) this week 
with 25 of my prettiest girls 
who will be on parade for your 
entertainment. ‘Frisco Jenny’ 
starring Ruth Chatterton at the 
Strand next Friday.’’ 

3. THROWAWAYS — Make 
up throwaways in the form of 
personal letters on a pink or 
orchid colored stationery carry- 
ing similar copy to that sug- 
gested on the DIRECT MAIL 
campaien and have a girl on the 
streets pass them out to the men. 
The girl should pretend to be 
handing out the letters secretly 
and should act very mysterious 
and suspicious. 





COLORTONE PRESENTATION 


‘Pentagram Puzzle 


= )orEnpespeks? 


ey eae 


= puzzle” CO: ee 
~ test as throwaway, offering guest 


tickets to the first ten to send 
correct answers to the theatre. 
Five letters are added to each 
initial of the title—‘‘F-R-I-S- 
C-O J-E-N-N-Y.’’ Definitions 
are given for the words thus 
formed. The object is to find 
the correct words. 


Add five letters to— 


F—and make a parent (Father) 
HR—and make a peruser............ 


Segue ene ee be 8 (Reader) 
Z—and make complete or un- 
diminished ............ (Intact) 
S—and make eating utensils... 
eee tie eae (Spoons) 
C—and make resting places .... 
wel decease cat oe (Chairs) 
@—and make musical dramas 
Bai Wiis ook ec cs (Operas) 
§—and make elbows or knees.... 
RAO cote pee (Joints) 
E—and make puts in office .... 
Si eet rege (Elects) 
N—and make ‘a passing idea .... 
SEE 2 ert cee (Notion) 
N—and make required ............ 
Vite pose oe ee (Needed) 
W—and make longs for ............ 
BPN Oe pe cane (Yearns) 





Make your screen presenta- 


tion artistic and colorful with 
this atmospheric effect. 


< 5 Colored positive........ $2.00 

Set (positive & negative) 3.00 

314 x 4 Colored positive.... 1.50 

Set (positive & negative) 2.25 
Order by No. N-425 














Be sure to specify and include remittance with order to avoid 
parcel post and C. O. D. charges. 


NATIONAL STUDIOS, Ine. 226 West 56th St., New York 
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TITLE OFFERS MANY TIE-UPS 








Classified Ad Tie-Up > 


Valuable free space in the classified ad columns of a local news- 
paper is available by co-operating with the advertising manager in 
a Ruth Chatterton silhouette Contest. The newspaper contributes the 
space and the cash prizes, to be scaled according to your local situa- 
tion. 

Run the copy below beneath a two-column silhouette profile mat 
of Ruth Chatterton which is available at your exchange: 





$25.00 IN CASH PRIZES—50 GUEST 
TICKETS TO “FRISCO JENNY” 





Out No.9 Outs0c Mat i10c 


The above outline is that of— 


RUTH CHATTERTON 


Who is now appearing in 


‘SRP ESE OieweT ~~ 02.2 


sei? 3 $2. 
Coe ree eee 
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Exeellent Stunt for 
Newspaper Tie-Up 


‘‘Frisco Jenny’’ has certain 
hot scenes that lend themselves 
to an excellent newspaper tie-up. 
One in particularly is that of 
a scene in a Barbary Coast dive 
where the hostesses, after they 
have finished with their ‘‘suck- 
ers,’’? mark the victim with a 
circular chalk mark on _ his 
shoulder. This serves to tip off 
the other girls, to keep away 
from the man so marked. 


Tie up with your local news- 
paper along the following lines. 


Send a man out through the 
streets, marked with a chalk 
circle on his back. Don’t make 
the circle too large—it should 
be about two inches in diam- 
ater. Have the newspaper an- 
nounce that a ‘‘ Victim of ‘ Fris- 
co Jenny’ ’’ will be in a certain 
part of the city during a cer- 
tain time of the day and night. 
The victim ean be identified by 
a chalk marked eirele on his 
back. For the first 25 that iden- 
tify him and carry in their 
hand a copy of the newspaper 
carrying the story, two guest 
tickets to ‘‘Frisco Jenny’’ will 
be given. Make sure that the 
identifier makes the identifica- 
tion by saying ‘‘You’re ‘Frisco 
Jenny’s’ Victim.”’ 

For publicity stories, adopt 
the stories contained in the ‘‘I 
Am A Fugitive From A Chain 
Gang’’ Merchandising Plan. 
man hunt, to this stunt. 


Essay Contest 


The climax of the picture is 
reached when Ruth Chatterton 
ASO el OTLEY err ee 


sa 
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his'ean be the basis of 
a very interesting essay contest. 


whe chy Fo "SOLS tar ere Sater, sh - re sis laa ‘ “a clase 
‘Frisco Jenny’’ is a natural 


Frisco Jenny’s 
Baby, Offers Big 
Ballyhoo Angle 


Arrange with local photog- 
rapher to snap pictures of ba- 
bies he sees on the streets, at 
the same time getting name, age, 
and address of the children. 
The pictures may be displayed 
in his windows, together with 
still showing Ruth Chatterton 
and an announcement of ‘‘Fris- 
co Jenny.’’ 


Secure cooperation of newspa- 
per to print the pictures of the 
babies snapped that day, includ- 
ing if possible in the lay-out one 
of the Chatterton pictures as 
‘Frisco Jenny.’’ 


Prints of the local baby pic- 
tures may also be displayed in 
your lobby, with Ruth Chatter- 
ton, as the centre of the dis- 
play. With the still use catch- 
line copy. 


Offer mothers whose _ babies 
are photographed guest tickets 
to the picture which can be had 
by calling at the newspaper of-_ 
fice, if a paper takes part or at 
your box-office with her baby. 


The idea may be elaborated to 
include a voting contest as to 
the cutest baby, pictures of local 
babies being thrown on screen, 
and rated according to audience 
applause. 


for Hotel 
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Letters 
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for hotel patronage. A couple 
of passes to the clerks and you’ll 


K ; fo 
Plueed 
a a 


\ 
The object of this contest, spon- 
POLE DY “CHG cay: Theatre 
and (Name of Newspaper), is to cut 
out the silhouette and place it over 
a section of the classified ads on 
this page and draw the outline of 
the silhouette in pencil or ink. 


Inside this silhouette you start 
from the top down and spell out the 
star’s name. For example, in the 
first ad there may be the letters R, 
U and T and in the second ad the 
other letter of the star’s first name. 
After spelling out both names, then 
spell out the title of the picture by 
following the same rules. 


After this is done, write a letter 






SO RUN ONS UR REI 
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The expression “Mark It 






39th Street, New York City. 
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Calendar Pad as Clever Novelty 


Sa 






Order direct from ECONOMY NOVELTY COMPANY, 239 West 


of fifty words or less telling why .. . 


anes classified ads get results. 
Neatness, promptness and accuracy 
are the factors which will be con- 
sidered in awarding the prizes. 

Cash awards will be made as fol- 
lows: 

First prize, $15; second prize 
$7.50; third prize, $2.50. Guest 
tickets to the. ...............: Theatre will 
be given the fifty persons submit- 
ting the fifty next best entries. 

Mail your entries to the classified 


manager Ot theses. before 
WUGHIORG eee aie 

Employees of the .................... and 
MOY Sei case ores ices Theatre are not 


eligible to participate. 













During the run tie in with a 
local newspaper to sponsor this 
contest. Announce it under the 
question: ‘‘DID FRISCO JEN- 
NY DO ST He: -RiLGH F 
THING?’’ Your local papers 
should carry stories about it a 


few days in advance of the pic- Jenny’ before you leave town. 
ture’s opening and throughout ‘We know you'll get a oreat 


ee ee : kick out of seeing Ruth Chat- 
You can plug it from the terton aa" risen Jonny 

screen and lobby in advance and ; : 

coneurrently with ‘‘Frisco Jen- Cordially yours, 

ny? THE STRAND’”’ 


probably be able to slip a letter 
with one of your heralds, into 
each hotel guest’s mail box. 


The letter should be brief — 
make it read simply: 


“Don’t fail to see ‘Frisco. 


HELP US TO HELP YOU BY 
SENDING US YOUR CAMPAIGN 


Exhibitors are urged to send us their campaigns in 
order that we may be able to pass along the many 
splendid ideas put into execution on every picture. 


Exceptional examples of real showmanship will be 
passed along, not only to other exhibitors, but also to 
the Trade Papers for publication and comment. 


Right now, the industry is in need of the closest 
sort of co-operation between producers and ex- 
hibitors. Let’s all pull together, each trying to help 
the other. 


Never before has the motion picture business been 
in greater need of real worthwhile ideas. By pulling 
together — by inter-changing exploitation ideas, ex- 
hibitors and producers will be bound to derive 
much mutual benefit. 


Address Your Campaign and Your Suggestions and Ideas to 


Director of Exploitation, WARNER BROS. PICTURES, Ine. 
321 West 44th Street, New York City 
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DESCRIPTION: Background i is in buff; “Chatterton” lettered in red and pu rpl 
- full, natural color. Don’ ‘miss the corking cut-out Sreeriunity ide Poster offe 


ted in 
, is ae ‘This midget 
sized card. wi enable you to get 


as high class jewelry stores, ex- 
pensive fur shops and the like. | 
| At your exchanee. at $ 04 each. 


ites Seale of Prices 


attiuion by. Wie Bros. ees | EE ses 
presents the latest. news eee . f ic 2 aie each” 
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Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 
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